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*The Open Diapason March 

Tierce en Taille (Suite in A) 

Canzonetta in C (BuxWV 167) 

Sonata VI in g minor (Wq 70/6) 
Adagio 

*Fugue in e minor, Op. posth. 152 

Louis Meyer 0.1897) 

Jean-Francois Dandrieu 
(c.1682-1738) 

Dieterich Buxtehude 
(c.1637-1707) 

Carl Philipp Emanuel Bach 
(1714-1788) 

Franz Schubert (1797-1828) 

*Introduction &Fugue in d minor, Op 62 Franz Lachner (1803-1890) 

Triumphant Procession 	 Michael R. Johnston (b.1956) 

*Reformation. Fantasy on 	Wilhelm Rudnick (1850-1927) 
Luther's Choral: A Mighty Fortress 

Maestoso 
Andante 
Finale (Allegro moderato) 

Canzona (Liebster Jesu) 
[Blessed Jesus we are here] 

Sine Nomine [For All the Saints] 

Sunset at the Abbey 

*Quick March 

Richard Purvis (1913-1994) 

Richard Peek (1927-2005) 

Samuel Gatty Sellars (1875-1947) 

Horatio Parker (1863-1919) 

Organ W. Zimmer & Sons, Inc., Op. 1 (1964) 
* organ duet 



About the Music and Composers 
+Louis Meyer (d 1897) came to St Louis, Missouri, in 1880, from New Or-
leans, to conduct the opera house orchestra. Prior to that, he wrote songs 
and piano pieces publishing them himself in Philadelphia, on the same 
street as F.A. North, the publisher of this piece. He was accomplished on 
all stringed instruments and conducted the St Louis Orchestra during the 
summers of 1886 and 1887. He was chosen as a member of Wagner's or-
chestra in Zurich, Switzerland, and regarded an excellent composer of or-
chestral pieces and arranger for string ensembles and military brass bands. 
He arranged The Open Diapason March for brass band in addition to or-
gan solo and duet. Diapason, a word of Greek origin, in pipe organs refers 
to the two princpal timbres of stops, one of full, majestic tone with pipe not 
capped (open diapason) and the other a flutelike tone (stopped diapason). 
+ Jean-Francois Dandrieu was a French Baroque composer, harpsichord-
ist and organist. A gifted and precocious child, he gave his first public per-
formances when he was 5 years old, playing the harpsichord for King Lou-
is XIV of France, and his court. These concerts marked the beginning of 
Dandrieu's successful career. In 1700, aged 18, he started playing the organ 
at the Saint-Merri church in Paris and in 1721 he was appointed one of the 
four organists of the Chapelle Royale of France. 
+Dieterich Buxtehude was a Danish-German organist and composer of 
the Baroque period. His organ works represent a central part of the stand-
ard organ repertoire today. His compositional style strongly influenced 
many composers including J. S. Bach. He is remembered for his last post, 
from 1668, at the Marienkirche, Liibeck where he succeeded Franz Tund-
er by marrying Tunder's daughter. 
+Carl Philipp Emanuel Bach was born in 1714, a son of Johann Sebastian 
Bach and Maria Barbara. His second name is in honor of his godfather 
Georg Philipp Telemann, a friend of J. S. Bach. He was an influential com-
poser between his father's baroque style and the classical style that fol-
lowed. His approach, an expressive and often turbulent one known 
as empfindsamer Stil or 'sensitive style', applied principles of rhetoric and 
drama to musical structures. He worked at the court of Frederick the Great. 
The piece on our program is the second movement of an organ sonata 
found in the music library of Frederick's sister Anna Amalia. 
+Composer of songs, piano music and orchestral music Franz Schubert 
and his little-known (to us today) friend Franz Lachner each composed 
works for two performers at the organ for an 1828 visit to Heiligenkreuz 
Abbey, in Baden near to Vienna. Obviously they were the two performers. 
Both decided to write fugues, a compositional style with a main theme and 
subthemes popular with Bach and later composers. 
+Michael Johnston (b 1956) studied piano (Flora Neeley) and composition 
(Michael Pittard) from early ages with the intent to learn the organ. He is a 
graduate of Mars Hill College (Donna Nagey Robertson) and Westminster 
Choir College (William Hays) and with John Apple began Michael's Music 
Service. 
+Wilhelm Rudnick was born in to peasant family near Billow, Pomera-
nia—today in Poland south of Gdansk. He received his education in Berlin 



at the Academic Institute of Sacred Music. His first public appearance as 
an organ virtuoso was Berlin, 1875. In 1879 he became organist at Berlin's 
St. Bartholomew's Church. He composed works for organ, vocal ensembles 
and taught singing. In 1891 he became organist at the Peter and Paul 
Church in Legnica (Silesia, then, Poland today) where he remained until 
retirement in 1919. The Reformation fantasy dates to 1900. 
+Richard Purvis was an American organist, composer, conductor and 
teacher. He began playing the organ publicly at the age of 14 in churches 
and the Civic Auditorium in San Francisco. He furthered his studies in 
Philadelphia at the Curtis Institute and later in Europe and England. He 
enlisted in the Army in 1942 but after attending the Army Music School 
advanced to a position of bandmaster. His band was the first to march 
through Paris after the liberation. He was captured at the Battle of the 
Bulge and after his release has to go through therapy to regain his playing 
ability. Later in life he work at Grace Cathedral, San Francisco for many 
years. The composition on tonight's program is one of 7 written in a fox-
hole under enemy fire. 
+Richard Maurice Peek attended Michigan State University, then went to 
the School of Sacred Music at Union Theological Seminary in New York 
City, where he earned a Master of Sacred Music. While there, he met Eliza-
beth (Betty) Lankford, from Spartanburg, SC, who was working on her 
master's degree. As newlyweds, they began their work on July 1, 1952 at 
Covenant Presbyterian Church, Charlotte, to establish a music ministry 
before construction was completed on the sanctuary and the organ (IV/72 
Aeolian-Skirmer, Opus 1196). Peek returned to Union where he earned the 
Doctor of Sacred Music.(1957). He composed music for organ, voices, in-
struments and orchestra. He designed two tracker organs for Covenant, 
(1961 for the chapel and 1974 sanctuary rear gallery). He served local and 
national American Guild of Organists. The Peeks retired from Covenant in 
1999. His Sine Nomine dates from 1965. 
+Samuel Gatty Sellars was born in Louth, Lincolnshire, England, the son 
of Rev. Samuel Sellars, a Methodist minister. After being a chorister at Pe-
terborough Cathedral, he was educated in Harrogate, Yorkshire and began 
his career in Spalding, Lincolnshire, as organist of Broad Street Methodist 
and Spalding Parish. He later became renown as a concert organist, being 
described as "the world's greatest descriptive organist" and "the Paderew-
ski of the organ," attracting thousands of people. His major positions were 
as organist for the Crystal Palace, Queen's Hall and Kingsway Hall all in 
England. Sellars performed in US, Canada, South America; by 1930 he had 
performed over 3000 recitals. We know he performed 'Sunset at the Ab-
bey" during its publication year (1938) in three Pennsylvania concerts: Jan-
uary 30th St. John's Lutheran, Reading, February 14th, Asbury Methodist, 
Pittsburgh, and May 5th, First Methodist Episcopal, Monongahela. 
•:•American Horatio Parker was organist at Trinity Church, NY City and 
Trinity Church, Boston as well a professor of music at Yale University from 
1893 until 1919. We close the concert with a work he composed at 18 years 
of age. It demonstrates youthful exuberance and interest in trying out 
many musical ideas in the same composition. 



JULIA DICKSON STOWE CLASSICAL MUSIC 
ARTS AT THE ABBEY ENDOWED FUND 

The Julia Dickson Stowe Classical Music Arts at the Abbey Endowed Fund 
has been established to enhance varied areas of Belmont Abbey College. As 
the endowment at this time can only fund one concert per year, we welcome 
additional support to the endowment. 

History: Since 1992, the Associated Foundation, a small family foun-
dation managed by Samuel P. Stowe III, has supported a program of classi-
cal music concerts at Belmont Abbey College. The purpose of this support 
has been to perpetuate the existence of a uniquely outstanding concert series 
open to the public. In setting up this endowment the foundation is ensuring 
the perpetuation of classical music concerts on the college campus. 

The Arts at the Abbey Endowed Fund is named for Julia Dickson 
Stowe in recognition of her support of her three sons, Samuel P. Stowe III, 
Herman D. Stowe, and John C. Stowe, in their various musical studies as 
well as her support of classical music in Belmont and surrounding communi-
ties. She was a graduate of Sacred Heart College and an accomplished cellist 
and keyboard player. 

The Fund has been established as a permanent endowment at The 
College. Expenditures for concerts are to be made annually from interest 
earnings on the endowed principal. Additional contributions to The Fund 
can be made by any person, institution or corporation at any time. 

Arts at the Abbey provides cultural opportunities on the Belmont 
Abbey College campus for students and the community at large. Concerts 
are supported in part with funds from The Associated Foundation, Belmont, 
NC with assistance from Sam Stowe of Belmont, Karen Hite Jacob, organist 
of Belmont Abbey Basilica and College and Abbot Placid D. Solari, O.S.B. To 
be on the mailing list, contact 704-461-6813 or karenjacob@bac.edu . Series 
details can be found at www.bac.edu . 

The following made contributions for 2014-15: 
Karl Fielding Joel Horwich Eugene Ritter 	 cpebach * 
The Rev. Mr. and Mrs. John P. Weisenhorn 	 1714  
Others wishing to make a contribution to this series or the endowment can 
send a check payable to Belmont Abbey College, Arts at the Abbey (series or 
endowment) and mail to Karen Hite Jacob, Artist Series, BAC, 100 Belmont-
Mt Holly Rd, Belmont NC 28012. 

Future events: EXTRA November 23, 2014 3:00 PM. UNC Charlotte Cham-
ber Choir —music from the Renaissance to the 20th c. 

Be sure you are on our mailing list. Sign up at the concert today. 



I). John Apple, a native of Michigan, has lived in Charlotte, 
'''.11A 	NC since '1982. He has degrees from Westminster Choir Col- 

, 	lege (MN.), Houghton College (B.M.) and Concordia Lutheran 
Junior College/Ann Arbor (AA.). He is historian for the Char- 
lotte Chapter AGO and founder/president of Metrolina Thea-

tre Organ Society. Since 1987, John has been involved with preserving the 
Carolina Theatre, Charlotte's 1927 movie palace, with plans for a theatre 
organ there. As a result, he co-founded the Carolina Theatre Preservation 
Society in 1997, of which he is vice-president. He has served on the board of 
directors of the American Theatre Organ Society. I le is the author of Pipe 
Organs of Charlotte (1985). Currently, he is organist-director for Lutheran 
Church of the Good Shepherd in Mount llolly and a partner in Michael's 
Music Service, publisher of organ music. 

H
Karen Hite Jacob is a graduate of the UNC Greensboro and 
UNC-Chapel Hill, She is the founder (1977) and director of 
the early music ensemble Carolina Pro Musica and is organist 
for Belmont Abbey Basilica and College, lector in music, in-
structor of piano, organ, harpsichord and choral activities and 
director of Arts at the Abbey. She is a founding member of the 

Southeastern Historical Keyboard Society (now the Historical Keyboard 
Society of North America). Her musical research, presentations and perfor-
mances include the USA, Belgium, Germany, Sweden, the United Kingdom 
and Peru. She has also been involved with the Charlotte Chapter of the 
American Guild of Organists and Carolina Theatre Preservation Society. 

111 MichaellsAtuslicService.ccm 
Making Old Music Lire Again 

Several selections on our program are available through Michael's 

Music Service of Charlotte which restores, reprints, and distributes 

organ music, most of which is otherwise unavailable. These include 

the duets by Meyer, Rudnick, Parker and the organ solo by Sellars. 

Michael is also the composer of "Triumphant Procession" written for 

Karen Hite Jacob in honor of the installation of the Brunzema pipe or-

gan at St. John's Episcopal, Charlotte, Karen was organist and choir-

master at St. John's through the entire piocess of organ design, builder 

selection and installation (more than 5 years) 

Check out all things pipe organ at Michael's website. 



Belmont Abbey Organ Specifications 

SWELL (under espression) 
1, Quintaton 16' 
2. Open Diapason 8' 
3. Rohn Flute 8' 
4. Salicional 8' 
5. Voix Celeste (from Tenor C) 
6. Principal 4' 
7. Quintade 4' 
8. Doublette 2' (from #9) 
9. Plein leu III 
10. Oboe 8' 

GREAT 
I i, Open Diapason 8' 
12. Melodia 8' 
13. Principal 4' 
14. Harmonic Flute 4' 
15. Twelfth 2 2/3 
16. Fifteenth 2' 
17. Fourniture IV 
18. Trumpet 8' 

POSITIV 
19. Mason Flute 8' 
20. Singend Principal 4' 
21. Rohr Nazat 2 2/3 
22. Terz 1 3/5 
23. Blockflute 2' 
24. Zimbel III 
25. Krummhorn 8'  

PEDAL 
26. Principal 16' 

(12 note extension of #30) 
27, Subbass 16' 
28, Bourdon 16' 
29. Quintaton 16' (from Swell) 
30. Octave 8' .  
31. Bass Flute 8' (from #27) 
32. Choral Bass 4' 
33. Principal 2' 
34, Trombone 16' 
35. Trumpet 8' 
36 Clarion 4' (from #35) 

CHOIR (under expression) 
on positive manual 

37. Gedeckt 8' 
38. Gemshorn 8' 
39. Gemshorn 4' (from #38) 
40. Hohlflute 2' (from #37) 
41. Nazat 11/3 (from #37) 
42, Sifflet 2' (from #37) 

on great manual 
43. Gemshorn 8' (from #38) 
44. Hohlflute 4' (from #36) 

CHOIR PEDAL 
45, Bourdon 16' 
46. Gedeckt 8' (from #37) 
47. Gemshorn 4' (from #38) 

Great to Pedal 8' 
Swell to Pedal 8' 
Positiv to Pedal 8' 
Swell to Great 16', 8', 4' 
Positiv to Great 8' 
Swell to Great 8' 
Choir/Great to Positiv/Great 

Crescendo Pedal 
8 memory levels, 8 generals per level 
4 pistons each for Swell, Great, Pedal 

The original Abbey organ (1894) by A.B. Felgenfaker was rebuilt by Moller in 
1946. There were subsequent revisions by Zimmer in 1964. This year we cele-
brate 50 years of those revisions by Zimmer. Making this his Tirst organ in the 
U.S.A. The present organ has three manuals, 41 ranks. The division on the 
gallery rail was added in the 1964 rebuild and the organ console was moved 
to the front of the building. Additional memory was added by Ben & Bernard 
Zimmer in recent years. 


