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*The Open Diapason March Louis Meyer (d. 1897)

Fugue in E Minor, Op. post. 152, D. 952 Franz Schubert (1797-1828)

Introduction and Fugue in D Minor, Op. 62 Franz Lachner (1803-1890)

*Reformation Fantasy on “A Mighty Fortress,” Op 33B Wilhelm Rudnick (1850-1927)

Concertino for Two Keyboard Instruments Richard M. Peek (1927-2005)

INTERVAL

Phoenix Processional Dan Locklair (b. 1949)
Alexander Johnson, trumpet

*Introduction and Fugue on “Come, Ye Disconsolate” Henry S. Cutler (1824-1902)

*Quick March Horatio Parker (1863-1919)

Möller organ, Opus 10,260 (1967), Chancel and Gallery

*published by michaelsmusicservice.com

John Apple, a Michigan native, is organist-director at  Lutheran Church of the Good Shepherd in Mount
Holly. He is a graduate of Concordia Lutheran College (A.A.), Houghton College (B.M.), and Westminster Choir Col -
lege (M.M.). He is a Colleague of the American Guild of Organists and Historian for the Charlotte Chapter. He is the
researcher and editor for Michael’s Music Service, publisher of organ music.

Karen Hite Jacob is a graduate of the University of North Carolina at Greensboro with a masters degree from
UNC-Chapel Hill. Organist for Belmont Abbey Basilica, she is instructor in music and director of Arts at the Abbey
for Belmont Abbey College, Belmont, NC. She established Carolina Pro Musica in 1977 as a not-for-profit organiza -
tion dedication to Early Music. 

Alexander Johnson is a recent graduate of University of North Carolina at Greensboro and holds a degree in
Music Performance. He has been playing professionally since the age of 14 and is a versatile performer in both classical
and lead trumpet playing.



Program Notes
Louis Meyer came to St. Louis, Missouri, in 1880, from New Orleans, to conduct the opera house

orchestra. Prior to that, he wrote songs and piano pieces publishing them himself in Philadelphia on the
same street as F.A. North, the publisher of this piece. He arranged “The Open Diapason” March for brass
band in addition to organ solo and duet. Diapason, a word of Greek origin, in pipe organs refers to the two
principal timbres of stops, one of full, majestic tone with pipe not capped (open diapason) and the other a
flute-like tone (stopped diapason).

Composer of songs, piano music and orchestral music, Franz Schubert and his little-known (to us
today) friend Franz Lachner each composed works in one day for themselves to perform the next day for an
1828 visit to Heiligenkreuz Abbey, in Baden near to Vienna. Both decided to write fugues, a compositional
style with a main theme and sub-themes popular with Bach and later composers.

Wilhelm Rudnick was born near Bütow, Pomerania—today in Poland. He received his education in
Berlin at the Academic Institute of Sacred Music. In 1879 he became  organist at Berlin’s St. Bartholomew’s
Church. He composed works for organ, vocal ensembles and taught singing.  In 1891, he became organist
at the Peter and Paul Church in Legnica (Silesia, then, Poland today) where he remained until retirement in
1919. The Reformation Fantasy dates to 1900.

Richard Maurice Peek attended Michigan State University, then earned a Master’s Degree from the
School of Sacred Music at Union Theological Seminary. With his wife, he began work on July 1, 1952, at
Covenant Presbyterian Church in Charlotte. He returned to Union where he earned the Doctor of Sacred
Music in 1957. The Concertino was written for a festival service celebrating the 25th anniversary of the
building of the  Church. The first movement is a dialogue between the two instruments, one loud and one
soft. Gradually, the two roles are reversed. The Aria is in ABA form. The opening and closing sections are
cantabile in nature, enclosing a more active and syncopated section. The third movement is a quodlibet. A
quodlibet is a composition which fuses together several diverse themes. Thus, we have a humorous move-
ment which draws upon such contrasting themes as the hymn tune, “St.  Anne,” Bach’s Invention in F
Major, and the Gregorian plainsong, “Dies Irae.”

Dan Locklair is a native of Charlotte who studied music with Richard Peek and Anita Bultmann
Tritt as a teenager and with Donna Nagey Robertson at Mars Hill College. He received degrees from Union
Theological  Seminary  and  the  Eastman  School  of  Music.  Since  1982,  Dr  Locklair  has  been  Com-
poser-in-Residence and Professor of Music at Wake Forest University. An earlier piece, “Phoenix Fanfare,”
was commissioned in 1979 for the festival service celebrating the renovation of James Chapel at Union The-
ological Seminary. The composer states that “to use the mythological Phoenix (which arose from the ashes
and has strong applications to the rising of Christ) seemed most appropriate as the renovated James Chapel
clearly was a new creation that arose out of itself, symbolizing Hope.” “Phoenix Processional” was composed
in 1985 and combined with the fanfare for use at Wake Forest University. Locklair arranged this version for
trumpet and organ in 2011.

Henry Stephen Cutler, remembered for his hymn tune, All Saints New,” was organist/choirmaster
of Church of the Advent in Boston and Trinity Church in New York City. He began the first choirs of men
and boys in America. He used the first phrase of the tune, Number 510 in the United Methodist Hymnal,
as the basis for his duet.

Horatio Parker was organist at Trinity Church, NY City and Trinity Church, Boston as well a pro -
fessor of music at Yale University from 1893 until 1919.  We close the concert with a work he composed at
18 years of age. It was edited and published in 1975 by William Osborne who lives in Winston-Salem. This
fun duet demonstrates youthful exuberance and interest in trying out many musical ideas in the same com-
position.
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